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A rasik gets a flavour of the trance or the passion or the tranquility or the exitement of the
innovative process that has captured the the spirit of the artist. The rasik derives pleasure from
this phenomenon through his not-so-active and conviniently effort-free empathy. The rasik does
not have the intention or the ability to demand or define the rasa of the performance he
witnesses.

As per my understanding, the Rasa theory is a gross classification of the span of human emotions
into nine broad categories. It served as an introduction to the contrasts in human emotions for the
theater community, 2500 years ago. Employing it in the practice of music today is as good or bad
or indifferent as restricting the musical sensibilities, sensitivities, subtleties and possibilities of
the Raagas into 10 thaats.
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